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About

MAFF Market Forum funding programmes consist of MAFF Development Fund that is targeted to Arab-Swedish co-productions and Post Production Fund
that aims to help the completion of Arab feature projects. Representatives of the selected 22 projects are invited to MAFF Market Forum to pitch their
projects.

MAFF Market Forum Development Fund “MDF” is available for feature, short and documentary projects. The initiative is aiming to create a platform for
new international partnerships and thereby lay the basis for a wider diversity in film production. MDF provides support to projects in development with
innovative stories that concern issues of identity, exile, and diversity.

Post Production Fund is established with the intention of supporting and encouraging Arab feature fiction and documentary filmmakers to professionalize
the finalization of their fiction and documentary productions and to promote them at an international forum.




MAFF DEVELOPMENT FUND



Awards

MAFF Development Fund Feature
- SEK 150,000 (equivalent to USD 16,000) presented by the Swedish Film Institute

MAFF Development Fund Documentary
- SEK 75,000 (equivalent to USD 8,000) presented by the Swedish Film Institute

MAFF Development Fund Short

- SEK 30,000 (equivalent to USD 3,100) presented by Film | Skéne

- USD 2,000 presented by Etisal Film Fund, a main part of LuxorAfrican Film Festival

- Editing service presented by Film Centrum equivalent to SEK 30,000 (equivalent to USD 3,100)

DEVELOPMENT FUND AWARDS -




DEVELOPMENT FUND - FEATURE PROJECTS JURY

Bushra Ahmed

Bushra (born 5 October 1976 in England). She is a considered an Egyptian actress singer producer and a multi-talented,
influential artist in Egypt and the Arab world, known for her role in films such as 678, Gedo habibi and many more. She is also
the COO and founder of ElGouna Film Festival, one of the important festivals that were established to underscore the role film
plays in promoting cultural interaction, fostering an awareness of different cinematic voices through encouraging dialogue and
by building bridges of creative intellect.

Gaby entered the world of film production in 1990, and for the last three decades Gaby has produced a wide variety of critically
acclaimed films, documentaries and TV series, many of which were mega commercial hits. As managing director of Misr
International Films (MIF), it was his strategic vision that transformed MIF into the fully integrated and profitable company it is
today. He has also played a major role in the development of the exhibition and distribution infrastructure in Egypt.

- Mercedes Fernandez

Born in Lugo - Spain, Mercedes Fernandez graduated in Journalism in Spain (1988) and in Film Studies in Italy (2004).

In Spain she collaborated as a journalist with the newspaper Faro de Vigo, the national tv channel TVE in Madrid, and the film
magazine Fotogramas (Barcelona).

In 1999, Fernandez completed a postgraduate course of “Film History & Aesthetics” in Valladolid University (Spain) and
received a grant from the EU to collaborate with the Torino Film Festival. She moved to Turin and during the following 6 years
she worked in different film festivals: Torino Film Festival, Future Film Festival (Bologna), Turin Int'l LGBT Film Festival,
Imilleocchi — International Festival of Cinema and Arts (Trieste).

From 2005 to 2008 she worked as a production manager in the music booking agency Concerti e Produzioni, and as a tour
manager with artists such as Michael Bublé, Caetano Veloso, Gilberto Gil, Vinicio Capossela, Sergio Cammariere and Roberto
Benigni.

She has been working for TorinoFilmLab since its creation in May 2008, and became Managing Director in 2016.
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COMMEDIA

Credits

Director: Myriam El Hajj

Producer: Myriam Sassine
Production company: Abbout
Productions

Swedish Co-producer: Olivier
Guerpillon

Production company: Fox in the snow
films

Lebanon, Sweden \ Arabic, French \ 105 minutes

Synopsis

Paris 2018; NOUR, a 30 years old Lebanese Commedia dell'arte comedian receives a phone call from her
sister summoning her to return home immediately. MAKRAM, their father, an established politician, is in jail for
being involved in a bomb attack, an enigmatic move that didn't cause human casualties. Determined to save
her father, Nour seeks to understand what drove him to this act. Her return awakens an old suspended love:
NASSIB, a politician running for the first legislative elections happening in Lebanon in nine years. Nour
discovers the roots of conflict of a corrupted country. Her investigation transforms into a quest that leads her
to mourn over the ideal image she had created of her father and her lover. Connecting the dots between all the
contradictions, Nour faces the present and can now embody the future.

Myriam El Hajj

Myriam el Hajj is a filmmaker and actress born in Beirut. She pursued her Master's degree in Filmmaking and in Theatre in
France. Her first feature documentary, TREVE (A time to Rest), premiered at Visions du Réel and received many awards
including the prestigious “Prix Découverte de la SCAM”and the Special Jury Award in FIDADOGC. Myriam teaches cinema at the
Lebanese Academy of Fine Arts. She is @ member of several film commissions such as the CNC (French National Center),
Organisation Internationale de la Francophonie and SCAM. Myriam is actually developing her feature film “Commedia”.

Myriam Sassine

Myriam Sassine majored in cinema studies at
ALBA and received a M.A. in cinema research. In
2013, she became a Producer at Abbout
Productions working on several features and
documentaries such as “Tramontane” by Vatche
Boulghourjian (Cannes Critic's Week 2016),
“Panoptic” by Rana Eid (Locarno 2017), “Amal”
by Mohamed Siam (Idfa 2017). Myriam is the
€00 of Schortcut Films that coproduces

Olivier Guerpillon

Olivier Guerpillon is a French-born Swedish
producer and director. He has produced and
co-produced a range of acclaimed and award-
winning feature films such as “Sound of Noise”
(Cannes 2010), “Broken Hill Blues” by Sofia
Norlin (Berlinale 2014) and “Beyrouth Hotel” by
Danielle Arbid (Locarno 2011).

international films and the Director of MaskoonFFF, the first fantastic film

festival in the Middle East.




| AM HERE BUT YOU CAN'T SEE ME

Credits
Director: Feyrouz Serhal

Production company: Roummana
Producers: Nermine Haddad, Felipe

Lage Coro

Swedish Co-producer: David Herdies
Production company: Momento Films

Synopsis

Lebanon, Sweden, Spain \ Arabic \ 90 minutes

Viola and Farah live in the fictitious city of Beirut. Viola is a singer and a member of an underground movement
that assassinates corrupt politicians. Farah is a son of a politician, he spends his days roaming the city in his
car like a ghost with no destination. As he drives one day, Farah witnesses a sudden bold action; Viola defies
the authorities then calmly jogs away. From that moment on Viola constantly haunts Farah's field of vision but
unintentionally eludes him like a mirage. He becomes aware of her as she becomes ubiquitous to him.

After having worked extensively as a director and a creative producer at some of the most prominent Arab TV channels in the
Middle East, Feyrouz Serhal acquired her Master's degree in Film and Screen Studies at Goldsmiths College University of
London in 2009. Feyrouz has written and directed several independent short video works, her last short narrative film
“TSHWEESH” premiered at the prestigious Locarno Film Festival in 2017. Serhal is now in the late stage development of “| AM
HERE BUT YOU CAN'T SEE ME”, her first feature narrative film as a writer/ director, the feature film started its journey in Cannes

Film Festival in 2018 where it was selected to take part of Cinephilia Bound.

Nermine Haddad graduated with a BA in
“Performing Arts” from IESAV - Saint Joseph
University. She wrote and directed the
documentary, “BRIDE OF THE SOUTH”, and the
short film “LIBANETTE”. In 2010, she joined the
team of the Doha Film Institute and worked on
the different editions of their annual festival. She
is also a member of Beirut DC an organization
that aims to provide help and support to Arab

independent film-makers and organizes Beirut Cinema Days. Nermine is
currently the producer of “I| AM HERE BUT YOU CAN'T SEE ME” and “HOW
MY GRANDMOTHER BECAME A CHAIR”.

“DEVELOPMENT FUND — FEATURE PROJECTS

David Herdies

David Herdies' films have been screened and
awarded at festivals all over the world. Among
his prior films; the short film “MADRE” by
Simon Mesa Soto (Official Short Film
Competition, Cannes 2016), “HAMADA’” by
Eloy Dominguez Serén (IDFA First Appearance
2018), “FRAGILTITY” by Ahang Bashi
(Gothenburg Best Feature, Guldbagge for Best
Newcomer, 2017) and “WINTER BUOY” by

Frida Kempff (Best Documentary NIFF, 2015). Herdies has several feature
films in development. He has participated in international producers'
workshops such as EAVE, ACE and Eurodoc and was selected as
Producer on the Move in Cannes 2018.



MOTHERHOOD Tunisia, Canada, France, Sweden, Qatar / Arabic / 110 minutes

Credits Synopsis

Director: Meryam Joobeur SALHA (45) lives in the isolated north of Tunisia with her husband MOHAMED (50), a shepherd, and their
Production company: Instinct Bleu sons CHAKER (15) and RAYAAN (7). The family lives with the weight of two recent tragedies: the death of
Swedish Co-producer: Frida their eldest son MARWEN in a car accident and the departure of their second son MALEK (20) to the violent

Martensson embrace of the Islamic State in Syria.
Production company: Verket The delicate balance of the family is again disrupted when Malek returns home with a new wife REEM (17),
Produktion a mysterious mute Yazidi girl who seems to be pregnant. Malek's return coincides with a series of strange

occurrences in the village including the disappearance of men of all ages and backgrounds. SALHA begins to
realize the connection between the strange events and her son and his wife. SALHA's maternal instinct is
pushed to the limit as she tries to protect her family and community from a growing sinister presence.

Meryam Joobeur

Meryam Joobeur is a Montréal based Tunisian writer/director/producer. Her short films “Gods, Weeds and Revolutions” (2013)
and “Born in the Maelstrom” (2017), starring Sasha Lane (American Honey), screened in dozens of national and international
festivals including REGARDS, Winterthur International Short Film Festival and Guanajuato International Film Festival. Her recent
short “Brotherhood” (2018) premiered at TIFF where it won 'Best Canadian short' and went on to screen at Sundance, Clermont
Ferrand (Jury 'Special Mention'), Aspen International Film Festival, Winterthur (Audience Award) and Cairo International Film
Festival (‘Best Short Film'). She is currently developing two feature films including “Motherhood”, the feature version of
“Brotherhood”.

Meryam is an alumnus of the TIFF talent lab, Med Film Factory, Rawi Screenwriter's lab and Berlinale Talent Lab and recently
opened the production company INSTINCT BLEU with Tunisian producer Sarra Ben Hassen.

Frida Martensson

Frida Martensson is a Producer at the Stockholm
-based production company Verket Produktion,
which she runs together with Jerry Carlsson and
Anette Sidor. Before starting at Verket, Frida was
an associate producer at Garagefilm International
between 2010 and 2018, where she worked on
a number of critically acclaimed and award-
winning features such as “Call Girl” by Mikael
Marcimain, "Something Must Break" by Ester
Martin Bergsmark, "Amateurs" by Gabriela Pichler and “The Heart” by
Fanni Metelius. In 2017 Frida produced the awarded and Oscar nominated
short film "Shadow Animals" directed by Jerry Carlsson, which has
screened at over 80 film festivals around the world such as Clermont-
Ferrand International Short Film Festival, Nordisk Panorama, San Francisco
IFF and Palm Springs Short Fest

o DEVELOPMENT FUND — FEATURE PROJECTS



STRAIGHT TO THE GOAL

Credits

Director: Tamer Ashry

Production Company: Bee Media
Producer: Safei Eldin Mahmoud, Anna
Elliot

Production Company: Red Star,
Bamyan Media

Swedish Co-producer: Shaker

K. Tahrer

Production Company: Black Bird Film

Egypt \ Arabic, French \ 90 minutes

Synopsis

Aliis 20 years old, and comes from a modest family in the Nile Delta region. Money has been an issue in his
family. He has always dreamed of becoming a soccer star. Ali is recruited and moves to Marseille where a
football agent, Jean-Marc, hopes to sign him to a pro-team. But as Ali begins training and displays exceptional
talent, he is seriously injured. Jean-Marc decides to let Ali go as his monetary prospects will dwindle with the
injury. Ali is forced to find work in order to help his family back home. He soon discovers the underground life
of Marseille's illegal immigrants, their survival strategies and coping mechanisms in the face of crushed
hopes. As family pressures start to mount because of money, Ali becomes a drug-dealer. But through the
descent into darkness, will soccer's ubiquitous presence in the tough neighborhoods of Marseille and his
budding love for Chloé, Jean Marc's daughter, suffice to reconnect Ali with his lifelong dream? What if
happiness could be found outside of soccer?

Tamer Ashry

Tamer Ashry is a director, producer, and writer with 15 years of experience working in film and television in the Middle East. His
first narrative feature, “Photocopy”, has been screened internationally and won numerous awards including Best Feature at
El-Gouna, Best Feature at Tripoli-Lebanon, and the audience award for Best Film at Malmé. “Photocopy” portrays an elderly
man pursuing an unconventional romance in contemporary Cairo. Tamer's short film, “Eyebrows”, about two Nigab-clad
women in a shopping-mall, recently won Best Short at EI-Gouna. Ashry also directed work for Emmy and Oscar-winning
filmmakers Gini Reticker (Trials of Spring), and Thomas Lennon (Sacred). He was the recipient of the 2017 Meditalents
Fellowship for Scripted Development. Ashry is co-founder and CEO of BEE Media, one of Egypt's leading production companies.

Safei Eldin Mahmoud

Safei is an Egyptian film producer who has been
working in the industry for over 20 years. In
2013, Safei founded Red Star Production and
Distribution, to produce a diverse portfolio of
fiction and documentary films that appeal to a
range of audiences and bridge the gap between
independent and commercial cinema. Prior to
founding Red Star. Safei's recent productions,
The Originals (Marwan Hamed), Nawara

Shaker K Tahrer
e Shaker K Tahrer has previously written, directed
and produced the following short films: My
“Father Doesn't Cry” ( Min pappa gréater inte)
and “Soccer-player at Midnight”
(Fotbollsspelare vid midnatt) and worked with
the following well-known Swedish actors: Lia
Boysen, Anders Ekborg, Tomas von Bromsen
and others. Shaker's most recent film is a full-
length feature film called “Damn Boys” (Jévla

(Hala Khalil), and Photocopy (Tamer Ashry) have garnered critical acclaim pojkar) which had its Swedish premier in April 2012, Shaker wrote the

and won over 60 international awards.

film's score/script and produced it, the film has competed and was
screened at several major film festivals around the world. “Damn Boys”
was also broadcasted on the Swedish national Television (SVT).

DEVELOPMENT FUND — FEATURE PROJECTS 10



THE SEA NEEDS TO HEAVE Jordan, Sweden \ Arabic \ 90 minutes

Credits

Director: Zain Duraie
Producer: Alaa Alasad

Production Company: Tabi3Sixty -
Together: Above & Beyond Innovation
Swedish Co-producer: Helene

Granqvist

Production Company: Nordic Factory

Film & TV Sweden

Synopsis

Nadia and Jalal have lost their former familiar relationship. They are forced into extremely difficult
circumstances when their eldest son, Basil attempts suicide in his last year of school, causing an immediate
disruption and an emotional shock in the family. Nadia and Jalal clash over their different perceptions of their
son's case, causing more tension and confusing the lives of their youngest son and daughter, who are deeply
affected by the situation. Under such extreme pressures, Nadia and Jalal must hide their son from

a judgmental and highly codified society instantly destabilizing all their perceived conventions and traditional
order.

Zain Duraie

1

Zain Duraie has worked on several local and international productions in many different roles. She graduated from the Toronto
Film School in 2009 where she wrote and directed two short films as part of her graduation project. In 2010, Duraie began
work as a trainee at Philistine Films with prestigious filmmaker Annemarie Jacir and acclaimed producer Ossama Bawardi.
Projects include “When | Saw You” where she worked from preproduction to post-production as well as several other
productions including “The Rendezvous”, “Thank You for Bombing” and “Wajib”. Philistine Films also produced Horizon,
Duraie's debut film which had its world premiere at Palm Springs Shorts (Fest Selects's best film award), Montreal World Film
Fest, Cannes Short Corner, and many more. Duraie was selected in 2017 to work with acclaimed Bosnian filmmaker Aida
Begic¢ in Turkey/ Sanliurfa on her latest film “Never Leave Me”. Duraie afterwards began developing her feature film screenplay
which was selected out of 70 countries to be developed with the prestigious Asia Pacific Screen Academy in addition to its
selection at Meditalents Residence and Torino Film Lab. Duraie just finished shooting her recent short film “Give up the Ghost”
which will be released in early summer of 2019 and won a special mention at the Malmo Film Market (2018).

Alaa Alasad

Helene Granquist

Alaa is the founder and owner of Tabi360

( Tabi3Sixty), where he is presently producing the
feature films, “Baghdad Perfume” directed by
Roua Alazzawi, and the Jordanian film “On The
Edge” directe by Bassam Alasad, and “The Sea
Needs To Heave” By Zain Duraie 2021. Alasad
Has co-produced with Michael Wrenn the
Australian film “Slam”, directed by Partho Sen-
Gupta, the Saudi-Spanish film “Born A King”

Helene is an award winning producer who has
worked in film and television for more than 30
years. She has produced several feature films,
a web TV channel, an array of public events, a
dozen shorts and about as many
documentaries. Helene has been the president
of WIFT Sweden since 2013 and as of 2018,
she also became the president for “Women in
Film & Television International”. She's a

with the award winning producer; Andres Vicente Gomez, directed by member of EFA and also works as a pitch coach all over Europe.
Agusti Villaronga. Alaa also co-produced the Spanish documentary "The

Other Kids". He has a couple of upcoming Projects with ALjazeera

Documentary, including an interactive Documentary “Champions Without

Borders” and more recently, the Documentary “The Borrowed Dress” with

Leen Faisal. He worked as a producer and DOP on Bassam Alasad's
experimental short documentary, “Life For Rent” as well as the award
winning short film, “Black Out”.
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Irit Neidhardt (born 1969) graduated in political science, Islamic science and anthropology from the University of Muenster/
Germany. She worked as a trainer for self-defense and assertiveness for women and girls, managed an adult education center
for political and cultural learning and has been acting as a vocational author, curator and speaker in the field of cinema and the
Middle East since completing her studies in 1995. In 2002 she decided to devote her working life to cinema and funded the
international distribution and sales company mec film complementary to her free-lancing.

Irit Neidhart

Khamis Al-Khayati is a journalist who specializes in the subjects of cinema and audio-visual arts. Al-Khayati has worked in
numerous Arab, French and Tunisian media outlets (written and audio-visual) ... He has published a number of works in both
Arabic and French. Al-Khayati holds degrees in Arabic Literature and a PhD in Civilization and Arabic Literature on the subject of
"Cinema and Egyptian Society in the films of Salah Abu Saif" from the University of Paris 3. He also holds degrees in cultural
studies, ethnicity studies and sociology from the University of Paris 10. Al-Khayati has been involved in a number of televised
programs with the Tunisian and French television. He was the author and presenter of several programs such as "What the
Spectators Demand", "The Seventh of the Arts" and “The story of Cinema " for the Tunisian channel 7.

Py

Khemais Khayati

Born in 1978, Egyptian filmmaker Sherif Elbendary lives and works in Cairo. Elbendary graduated from the Faculty of Applied
Arts in 2001 and later studied film directing at the High Institute of Cinema in Cairo. He graduated in 2007 with an honorable
mention and received his diploma in 2010 from the High Institute of Cinema, where he has been teaching film directing since
2008.

In 2004 Elbendary started working as Assistant Director in feature films and in commercials. During the years 2008 and 2009,
Elbendary directed several documentaries for Al Jazeera TV, produced by Hot Spot Films in Dubai, as well as TV commercials.

9

- Sherif El Bendary
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ETHEL

Credits

Director: Mohamed Siam

Director's Company: ArtkKhana
Producers: Faycal Hammoum,
Francois D'Artemare

Production Companies: Thala Film,
Les Films de I'apres-midi

Swedish Co-producer: Christer Nilson
Production Company: GotaFilm

Synopsis

roots in Algeria.

Mohamed Siam

Francois d'Artemare

Frangois d'Artemare established in 1996 the
Portuguese film company Filmes do Tejo which
now runs a library of more than 70 titles. He
founded Les Films de I'Aprés-Midi in Paris in
2001 where he produced award winning films
from around the world, among them “THE
HERQ” by Zeze Gamboa - World Cinema
Dramatic Jury Prize at Sundance Film Festival
2005, “SNOW” by Aida Begic — International
Critics' Week Grand Prix Award, Cannes 2008 and “CHILDRENS OF
SARAJEVQ” — Mention of the Jury Un Certain Regard, Cannes 2012.
Alongside his work in feature films' development with renowned
international filmmakers, he is in currently in post production for “Made in
Bangladesh” by Rubaiyat Hossein and “Noura Dreams” by Hinde
Boujemaa

13

Egypt, Algeria, France \ Arabic, French \ 90 minutes

Ethel is a Jewish Algerian student of arts in Paris. Born and raised in France to both Algerian immigrant
parents and grandparents. She's a member of the Gilets Jaunes (The Yellow Vests Movement). When the
Algerian movement happened Ethel decides to go in a self-searching odyssey to join her people and find her

Siam is @ Member of The Academy — The Oscars. He's a fiction and documentary award winning filmmaker whose films have
been granted from Sundance, Cinereach, World Cinema Fund, AFAC and Sorfond, and have been screened at NYFF, Karlovy
Vary film festivals and has won The Grand Prize and Best Cinematography in Carthage for his film “WHOSE COUNTRY?".
Winner of the Sheffield Jury Prize, his film “AMAL” was IDFA's Opening Film that won Robert Bosch Film Prize, London arab film
festival Grand Prize and Thessaloniki Award among others. Siam is a jury member at numerous international film festivals and
film commissions. A fellow scholar and filmmaker resident in the American University in Paris 2018.

Christer Nilson

Producer & Managing Director of GétaFilm.
Nilson has 15 years of experience as a
freelancer in film and theatre. He founded
GOTAFILM in 1989 and has since then
produced and co-produced more than 20
Swedish features, 15 int, 30 hours of prime-
time drama-series, more than 20 hours of
documentaries and 15 short films. Nilson is
also a member of the Swedish Producers Union,
ACE (Ateliers du Cinéma Européen) and European Film Academy, visiting
Professor in “The Production of Film” at University West in Swedenand
and a guest-lecturer at the University of Gothenburg and the Norwegian
Filmschool in Lillehammer.




LOOKING FOR SA'ADAH Palestine, Sweden \ Arabic \ 70 minutes

Credits Synopsis

Director: Areen Omari
Swedish Co-producer: Linda Mutawi
Production Company: Fikra

Fatima, my mother, is over 80 years old. She's looking for a copy of an old American Movie called “Son of
Solam” in which she claims to have played the lead role when she was only 14 years old. Fatima says that
her name in the film was "Sa‘adah", a Bedouin girl in love with a young man from the village of peasants who
she ends up marrying.

Looking for Sa'adah is the journey to find the film through my mother's individual memory, an essential part of
our people's collective memory.

Areen Omari

" Born in Nazareth, Areen Omari is a Palestinian filmmaker, actress and producer. She's acted in theatre and in award winning
films that have toured international and regional film festivals and has participated in regional and international juries. She
established in 1995, a Cinema Production Center in Ramallah with the Palestinian filmmaker Rashid Masharawi to support the
local cinema industry and young filmmakers. Omari is now working on her feature documentary “Looking for Sa'adah”

Linda Mutawi

Founder of “Fikra”, Linda is a film producer with
a multicultural background, she has worked in
the UK, Jordan, Dubai and now Sweden.
Throughout her career she has worked on
various types of projects ranging from
Hollywood features to current affairs
documentaries. Linda has served as a film
commissioner in Jordan, managed the Jordan
Film Fund, participated in the PGA's diversity
workshop, as well mentored an EU theatre programme. She is currently
involved in various international projects as producer and co-producer.
Strong themes in Linda's work include the search for identity and the
concept of home.

DEVELOPMENT FUND — DOCUMENTARY PROJECTS 14



THE DAY OF WRATH: TALES FOM TRIPOLI

Credits

Director: Rania Rafei
Producer: Jinane Dagher

Production Company: Orjouane

Productions

Swedish Co-producer: Sofia Reshmi

Production Company:
Racoon & Friends

Synopsis

Lebanon, Sweden \ Arabic \ 80 minutes

A film director is working on a documentary about the mutation of Tripoli, the second-largest city in Lebanon.
She chooses to work with a family in order to understand how their internal dynamics have been shaped by
political events and how the changing social climate reflects on the city itself. She prepares a list of questions
to interview them. Instead of addressing her questions, each member of the family divagates into a personal
story, a mix of political events, mythology, and fantasy. What starts as a documentary, becomes a docu-
fiction of eight tales from the city.

Rania Rafei

Rania Rafei is a Lebanese filmmaker with a diploma in audiovisual and cinema studies from the Lebanese Academy of Fine
Arts (ALBA). In 2010, following a workshop at the Danish Film School, she directed a documentary called, “notes on love in
Copenhagen”. In 2012, she made her feature debut with “74 (The Reconstruction of a Struggle)”, co-directed with Raed Rafei.
The film premiered at the FID-Marseille (GNCR prize). In 2014, she co-directed a video installation about the city of Beirut,
called “The Purgatory”, that was exhibited at the Fargfabriken museum for art and architecture in Sweden and at the Tallinn
architecture biennale. She's currently preparing for her new project: The Day of Wrath:Tales from Tripoli.

Jinane Dagher

Born in Beirut in 1982, Jinane Dagher graduated
from Sorbonne Nouvelle — Paris 3 in 2006 with a
Master Il in Cinematographic and Audio-Visual
Studies. She has worked on several feature films
as Assistant Director and Production manager. In
2008, Jinane Dagher became a producer in
“Orjouane Productions” a Lebanese production
company based in Beirut producing films by
Maher Abi Samra, Rania and Raed Rafei, Dahna

Abou Rahme etc... In 2014, she co-directed a video installation on Beirut
for the Fargfabriken in Stockholm in collaboration with Rania Rafei. She's
currently producing several projects.

15

Sofia Reshmi

Sofia Reshmi is the creative director and
founder of Racoon & Friends, a Swedish
production company with over 20 years of
experience in production and filmmaking. She
was involved in one of the biggest Swedish
action features called Zero Tolerance starring
Jakob Eklund, Marie Richardsson, Peter
Andersson and Torkel Pettersson. The film was
nominated for 7 Guldbaggar.
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Butheina Kazim

Butheina Kazim is the co-founder of Cinema Akil; the first arthouse cinema in Dubai and the Gulf region. She was a Fulbright
scholar of Media, Culture and Communication at NYU and has worked as a project manager in television and radio stations in
the UAE. Kazim has contributed to publications including Al Jazeera, Gulf News, Jadaliyya and the Art Dubai blog. She has been
involved in programming cinema popups including Abu Dhabi Film Festival at The Pavilion and a Focus on the UAE program at
the Short Film Week (Kurzfilmwoche) in Regensburg, Germany. She is the producer of short documentary 'Letters to Palestine';
winner of the Special Jury Prize at the Abu Dhabi Film Festival (2010). Kazim was on the jury for the iEmmys Asia & Africa
Competition, the International Competition at the Regensburg Kurzfilmwoch (Short Film Week), Imagine Science Film Festival
AD, A Shaded View on Fashion Films (ASVOFF) in Paris at the Centre Pompidou and is a member of the UAE Academy Award
Committee. She was selected in Screen International's Future Leaders 2019: Programmers and Curators to Watch launched at
the Cannes Film Festival. Butheina holds an Hon. BA of Arts in Design from York University and Sheridan College in Toronto and
an MA in Media, Culture and Communication from NYU's Steinhardt School of Culture, Education, and Human Development
with a concentration on Global and Transcultural Studies.

Johan Simonsson

Johan is a film commissioner at FilmCentrum Syd in Malmd, where he is also responsible for talent development, creating

workshops and screening events.
In addition to his work at FilmCentrum Syd, he is a filmmaker in his own right, mostly as a director of documentary films.
Johan is especially keen on discovering films and filmmakers that are exploring new and uncharted territories, always with a

high level of artistic ambition.

- Mahmoud Kamel

Mahmoud Kamel is a well-known Film director in the Middle East. He made several short films that were screened and awarded
at numerous film festivals. Shortly after graduation, he won The Most Creative Achievement award as a promising artist. The
first project he worked on after his return was a psychodrama entitled, "Mekano”, Mahmoud created the thriller, "Adrenaline”
after which he directed "Adam's Village"; about the importance of friendship and the effects of corruption on our society.
Mahmoud was granted the Fulbright Commission through which he earned a Master's Degree from UCLA, in Independent
Filmmaking and Production.
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A RESUME Sweden \ Arabic, Swedish, English \ 15 minutes

Credits . Synopsis

Director and producer: Basem Nabhan I Rami is a young Syrian refugee in Sweden. While preoccupied by a variety of persisting social and identity
* related complications, his little brother, whom he was forced to leave back behind in Turkey, decides to take
I the same dangerous route he once took.

Basem Nabhan

Basem Nabhan is a filmmaker and photographer from Syria, based today in Gothenburg, Sweden. He produced and directed
multiple short documentaries, Art videos and music videos most of which within the fields of cultural integration and social
development, in addition to several other commercial projects. He lived and worked in Dubai - UAE, Istanbul - Turkey and Cairo
- Egypt before moving to Sweden in 2015 where he continued working on short documentaries and art videos.
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HABIB & THE THIEF Sweden \ English, Arabic, Swedish \ 15 minutes

Credits Synopsis

Director and producer: Naures Sager “Habib & The Thief” follows the intimate relationship between Habib and Amir, their strong bond is undeniable.
Production Company: The Uneven Unfortunately, it isn't the time for their love in this lifetime as Amir, pressured by his family, chooses to marry
a woman. Their breakup encourages Habib who decides to come out to his own parents.

Naures Sager

Naures was born in Bulgaria from Iraqi parents. He grew up in Lund but has lived in Gothenburg, Tokyo, San Francisco,
Minneapolis and New York. Naures Sager has a Bachelor in Film Production from University West in Trollhdttan, Sweden. For
ten years, he worked on several film productions before he started making his own films. His record holds several short films
and has spent the last three years writing the script for his trilogy “Yara”, “Zeki” and “Kian”. His short film "I Am Reva”
premiered at Géteborg International Film Festival in 2014.
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REPRESSION Sweden, Lebanon \ Arabic \ 14 minutes

Credits Synopsis

Director: Mike Malajalian At the height of the Lebanese Civil War, a soldier in his 30's deserts the army to return to his wife who's been
Producer: Abed Lotfi waiting for him in their mountainside home. Upon his return, his paranoia is evident; suspecting that his wife is
Production Company: Sarascenes keeping secrets and that he's being spied on, about to be dragged back to war. At midnight he discovers his
wife is pregnant and is enraged by her story that a forest spirit impregnated her. To unlock this mystery he
heads to the woods nearby where he comes face to face with the lurking evil spirit. Repression is the 2nd
chapter in a trilogy focused on the psychological aftermath of the civil war. The first part, “Reprisal”, garnered
great praise and several awards worldwide.

Mike Malajalian

Mike Malajalian is the Lebanese Armenian director behind such short films as “La Femme aux Raisins” (2011) “Gli occhi di
Aldo” (2014) and “Reprisal” (2017) all of which gleaned several international film awards. After two bachelor degrees in film
directing and graphic design from The Lebanese University's Institute of Fine Arts he mastered in the latter. He currently
teaches visual communication and design at the Antonine University and works with Abbout Productions as a Production
Coordinator.

Abed Lotfi

After a bachelor's degree in Film & TV Production
from Beirut's Institute of Fine Arts in 2011, Loutfi
moved to Sweden for his master's in
documentary film. His short films “The Pendant”
and “Life in a Drop of Ink” have screened at
various festivals including MAFF. Having worked
as a production coordinator and post-producer
on several Swedish productions such as “The
Nile Hilton Incident”, “Get Ready With Me”, and
“Allt Jag Inte Minns”, he started Sarascenes, a production company with a
focus on Arabic films.
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THE GIRL IN THE MIRROR Iraq, Tunisia, Denmark \ Arabic \ 30 minutes

Credits Synopsis

Director: Mohammed Tawfik Bushra, a girl in her early youth, is raped by a bearded man from ISIS during the occupation of her village and
Producer: Mohamed Mustapha El Taieb® her home by the terrorist organization, like hundreds of Iragi girls and women who were raped by the forces of
Production Company: 2mt Production y darkness and terror in several Iraqi cities while some were sold as war slaves in the markets. The young girl is
raped very brutally by the bearded man, on her bed in front of the mirror. These moments remain imprinted in
her soul as she remembers all the ugly details whenever she stands in front of a mirror during her daily life in
exile. She remembers the rape while putting on her makeup, while she practices sports, dances, shopps,
even in the mirror of the car as she learns to drive. In her sleep, which has turned into a nightmare... the
memories of the rape chase her whenever her eyes look in the mirror.

Mohammed Tawfik

Director and actor, Tawfik graduated from the Academy of Fine Arts in Baghdad (1973). He began his career working at the
Iragi Film Institute (1974-1978) and is now based in Denmark. Tawfik has written and directed shorts, documentaries and
fiction films among which “The kid and the toy” and “The War of October”. He has also written numerous film reviews and
articles for several Arabic newspapers and journals such as Al Hayat, Al Nahar and has participated as a filmmaker and critic in
dozens of festivals such as Moscow, Cannes, Montpelier, Berlin, Cairo and Carthage and was a jury member for several film
festivals.

Mohamed Mustapha El Taieb

After working with Orbit TV and Radio channels
for 15 years in Rome, senior producer Mohamed
Mustapha El Taieb went back to Tunisia in 2009
where he founded 2MT Production. Between the
years 2010 and 2015, he produced “Sand
Castles”, “Song of Ksours”, “Long Live Life”.
“The King and the shooting star” and “Sea Lion”
among others and is now in production for
“ALissa, queen of Carthage”
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THE LAST DINNER Sweden \ English \ 12 minutes

Credits Synopsis

Director: Wasim Kashlan Syrian refugees twins, kidnap a Swedish famous actress, and force her to film and transmit their suicide on
Producer: lyad Kamel Eid her Facebook page. Twins eat poisoned food and express their dissatisfaction with the spread of starvation
Production company: Transit-TV in Syria, their county, and other countries in the area.

Wasim Kashlan
Wasim Kashlan is an actor from Damascus, Syria, and has worked in theatre and film since the year 2000. Wasim has also

directed several awarded short films. In Sweden, he directed the short film “I don't like Sugar” and worked on two
performances ( Drémmarnas vag in Teater JaLaDa 2015 and Cringe Marmelad in Malmo stadsteater 2018). Kashlan currently
works at Nordic Media Group as a director, actor and video editor and has participated in all of Transit's TV projects.

lyad Kamel Eid

lyad Eid, is a Syrian producer. In addition to his
engineering work, he worked in various
production fields between the years 1993 and
2012; from Kids Cartoon dubbing to producing a
3D cartoon animated series. He moved to
Sweden in 2012 and worked for the Swedish
television where he produced a promotional
video. He established, with a group of Syrian
Immigrants, a socio-cultural association which
carried out all their cultural activities among which the first multi-lingual
theatre group in Sweden. He established a cultural and media group that
produced and broadcasted several short films, radio and television
programs. lyad is currently working on his Master's degree in Media and
Communication studies at Malmo University.

21 DEVELOPMENT FUND — SHORT PROJECTS



MAFF POST-PRODUCTION FUND



Post-production Fund for Feature Films:

- USD 5,000 presented by EIGouna Film Festival

- USD 3,000 presented by Red Star Production

- USD 3,000 presented by Team One Productions

- Sound mixing service for 15 days presented by Leyth Production equivalent to USD 12,000
- Color grading service presented by The Cell Post Production equivalent to USD 10,000

- Editing service presented by The Cell Post Production equivalent to USD 10,000

- Marketing package and distribution in the Arab countries presented by MAD Solutions

Post-production Fund for Documentary Films:

- USD 3,000 presented by The Imaginarium

- USD 2,000 presented by The General Union of Arab Artists

- Sound design, mixing, editing presented by Art City Film & TV Production equivalent to USD 5,000
- Sound design, mixing, editing presented by Team One Production equivalent to USD 2,000



Khalil Demmoun is a Morocan writer, journalist and cinema critic. He is the director of "La Revue Marocaine Des Recherches
Cinématographiques" and the General Secretary of the Moroccan Association of Cinema Critics. Demmoun is also a professor
of criticism at Tétouan University - Morocco and a Jury member in numerous festivals.

Khalil Demmoun

University and Tunisian Cultural Manager, Lamia Guiga has been the Artistic Director of the JCC Carthage Film Festival since
2017.

Guiga holds a Ph.D. in Information and Communication Sciences from Paris Il University and teaches film history and film
analysis. Guiga also directs a research master's degree at the Ecole supérieure de l'audiovisuel and cinema (University-
Carthage, Tunisia). Film critic, her research focuses on Tunisian and African cinema and her works are published in Africultures
and the African Women in Cinema Bg. Guiga has also been a jury member at several film festivals.

Lamia Guiga

An Egyptian Filmmaker and Producer, since his debut Film “Ya Donia ya Gharamy” and until his last one “MAWLANA", Magdi's
work gathered a lot of attention and Awards in Different National and International Festivals from Cairo and Dubai to Valencia,
Milano, Lipzig and Many other.

He Headed the Egyptian Cinema Center from 2012 to 2013 and during his term the Center supported many Independent
Directors and Producers to produce their films. Shortly after, Magdi was awarded Egypt's Artistic Excellence Award in 2014 as
an acknowledgement of his role in Egyptian Cinema.

During his years as a director, Magdi — a member of the Egyptian Film Critics Association- took part and headed many Festival
Juries including, Rotterdam Film Festival, Dubai Film Festival, and New Delhi Film Festival.

Most recently, Magdi was the President of Sharm El Sheikh Festival in its third edition 2019.

Magdi Ahmed Ali



A trilingual arts and culture marketing professional, Meriame Deghedi has a penchant for disseminating the diversity of the
cinematic art works and films d'auteur to the general public through different means; production, distribution, and education in
the visual image actions. She studied Cinema in Lumiére-Lyon 2 University. Her work at Shellac, a distribution and production
company, encouraged her to pursue a master's degree in Dissemination of Arts and Knowledge Through Cinema. Through her
career, she had the chance to be part of the robust environment of film festivals and film events (FIDLab, Cinemed,
ImageSingulieres, Cairo Industry Days..etc).

Following her motivation to promote non-commercial films and make them accessible to the general public, she earned a
second master's degree in Arts & Culture Marketing, and returned to Cairo, Egypt, to pursue a Film Distribution career in her
homeland. In 2016, she joined MAD Solutions where she oversees and implements the distribution and marketing strategies of
all of MAD's titles across all theatrical and non-theatrical platforms, with a focus on international sales and acquisitions.
Recently, Meriame was appointed Manager of the 6th Cairo Film Connection at Cairo Industry Days, to be held on the sidelines
of the 41st Cairo International Film Festival.

Meriame Deghedi

Born in 1965, Nadim Jarjoura has been a journalist since 1984 and a jury member at several Arab film festivals.

Journalist and film critic at “Al Arabi Al Jadid”, Jarjoura previously wrote for “Assafir” the Lebanese newspaper where he was
also a film critic.

Writer of various articles and studies about cinema, Jarjoura has been published in numerous magazines and newspapers all
over the Arab region.

In addition to dozens of books and studies about Ginema, Jarjoura also wrote for the Abu Dhabi International Film Festival and
for the weekly Emirati Magazine “Zahrat Al Khalij”

Nadim Jarjoura



Tunisia \ Arabic \ 73 minutes

Director: Majdi Lakhdar Aliis an old and poor tailor from Tunis who spends his time looking for a buried treasure in an underground
Producer: Mohammed Ali Ben Hamra gallery in his house. One day, he finds himself stuck with his wife and children under the rubble after the
Production Company: collapse of their home. That's when he must learn to take care of them by taking them to the underground
Polimove International Pictures shelter. He must fight and look for a way to save them before it's too late.

Majdi Lakhdar

Majdi Lakhdar was born in Tunis in 1987. After graduating in 2009, he directed three short films and acted in several others.
With his first feature film "Before it's too late", he participated in several writing workshops and development programs: Sud
Ecriture, La fabrique des cinémas du monde, Grand Nord.

Mohammed Ali Ben Hamra

Mohamed Ali BEN HAMRA is the founder of
POLIMOVIE INTERNATIONAL PICTURES, a

— 4 production company based in Tunis. He has
produced with his associate partner Soumaya
Jelassi, several feature films including; “THALA
MY LOVE” by Mehdi Hmili (2016), “TUNIS BY
NIGHT” by Elyes Baccar (2017), in addition to
documentaries and short films. He is currently
producing “BEFORE IT'S TOO LATE”, Majdi
Lakhdar's first feature film.




Morocco \ Arabic, French, English \ 93 minutes

Director: Hassan Benjelloun Karim, a Palestinian man and Sirine, a French woman have to cross the border separating Morocco from
Producers: Hassan Benjelloun, Algeria in order to join their band and give a concert in Oran. Because of the absurdity of the rules at the
Rachida Saadi national borders, they find themselves trapped on a bridge in the middle of a No Man's Land

Production Company: Janaprod,

Bentagerla

Hassan Benjelloun

Moroccan writer, director and producer Hassan BENJELLOUN was born in 1950. True to his love for art and cinema, he
decided to return in 1980 to Paris to study Directing and Film Making at the “Conservatoire Libre du Cinéma Francais” (CLCF).
Concerned about the problems of Moroccan society, Hassan tackles social subjects such as women's rights, the years of Lead,
the exodus of Moroccan Jews .. Together with 4 filmmakers, he established “Casablanca's group” through which he directed 5
films, among them his first feature “Wedding for Others”. He was awarded several prizes, which earned him great notoriety and
national and international recognition. Hassan has produced and directed eight feature films and four TV Movies that have been
well received by the public.

Passionate about cinema, Rachida Saadi made
her first steps on sets in 1999. In 2007, she
created her own company "Janaprod" where she
produced the first feature film of Selma Bargach'
"The 5th string " and several short films from
young directors. She co-produced four feature
films by Moroccan directors: Mohamed Nadif,
Hassan Benjelloun, Mohamed Zineddaine and
Mohamed Mouftakir.




Director: Ismael Ferroukhi
Producer: Lamia Chraibi

Morocco, France \ Arabic \ 90 minutes

Mica, 10, lives with his mother and sick father in a slum in the suburbs of Meknes, which is destined for
destruction. A friend of his parents', a handyman in a tennis club in Casablanca, takes him as his apprentice.

Production company: La Prod Mica finds himself propelled into a whole new world where a new life awaits him. Mr. Slimani, a rich and

Ismael Ferroukhi

Lamia Chraibi

cultured man and owner of the club, dreams of making his son Omar a tennis champion. To this end, he hires
Sophia, a former French champion, as a private trainer. But Omar has very little talent and no passion for the
sport. On the other hand, Sophia will eventually notice Mica and take him under her wing....

Ismaél Ferroukhi is a Frenco-Moroccan film director born in 1962 in Morocco. He gained exposure with his 1992 short film
L'Exposé, which won two prizes (Kodak and prix SACD prize for best short film) at Cannes Film Festival. Later, Ismaél co-wrote
the “Cédric Kahn film Trop de Bonheur in 1994”. His directorial debut “Le Grand Voyage”, won the Lion of the Future for a First
Film at Venice Film Festival in 2004. His last film “Free Men” was screened at Cannes Film Festival in 2011.

Lamia Chraibi is a producer and the founder of
La Prod, a Casablanca based company created
in 2007. Before creating her own production
company, Lamia worked in France as a line
producer in the advertisement industry for 9
years.



Lebanon \ Arabic \ 75 minutes

Director: Elie Khalife Living in Beirut adjacent to a highway ramp, a highly enthusiastic filmmaker is in a state of hyper inspiration
Producers: Elie Khalife, Mahmoud characterized by an overflow of contrasting ideas. As a consequence, his characters will go through

Korek, Nicolas Khabbaz, Antoine compelling and extraordinary circumstances. To clear his mind, he heads north where a screening of his short
Khalife films is scheduled in a rural public school. A series of encounters along the way will turn his world upside
Production Company: Taxi Films, down.

The Post Office, Sunnyland Film

of Agitation’

Mahmoud Korek founded the Postoffice with
Ghada Oueidat, in Beirut in 1998, a post-
production, special effects and animation
company. The personal dedication of the
founders has qualified the Postoffice to produce
and co-produce many independent film projects
in Lebanon and Syria.

Nicolas Khabbaz

Elie Khalife studied cinema at the Geneva University of Art and Design (ESAV-HEAD). He wrote and co-directed with Alexandre
Monnier two multi-award winning short films, “Taxi Service” (1996), “Merci Natex” (1998), and a medium length film
“Yanoosak” (2010). Elie Khalife teaches filmmaking in many Lebanese Universities such as (ALBA), (NDU) and (USEK) and
follows up on graduation projects and many cinema workshops. He is the director of “Yalla Aabelkon” (single-married-divorced)
(100min) the successful Lebanese comedy of 2015. He is currently working on the post production of his new feature “State

Nicolas Khabbaz holds a Ph.D. in cinema and is
the program director of the NDU International
Film Festival and the Batroun Mediterranean
Film Festival. Since 2012, Khabbaz has been
the Director of the Audiovisual Arts Department
at Notre Dame University — Lebanon (NDU).

He produced and wrote his first feature film
“VOID” in 2013 and produced several award-
winning short films. “BARAKAT” (2019, also

directed by Manon Nammour) is his newest production.



Morocco \ Arabic \ 95 minutes

Director: Mohamed Nadif Three young women, Amal, Ibtissam and Rim, from different ages and social backgrounds are hospitalized in
Producer: Rachida Saadi the Block J of a psychiatric hospital in Casablanca. Amal is struggling with suicidal impulses since she lost
Production company: Awman her little boy who was run over by a car in front of her eyes. Ibtissam is still in shock, after being forced into
Productions, Janaprod an arranged marriage with her homosexual cousin to preserve the family's reputation. Rim swings between

disgust and rebellion, she has been raped by her father all through her teen years and her mother testified
against her in court, her only wish is to save her younger sister Yasmine, who has been left alone to live with
her parents. In Block J, the three young women share much more than a room and support group sessions.
Significant friendship ties are made while these women will do anything to escape their personal confinement
and help each other by any means possible.

Mohamed Nadif

Mohamed Nadif began his artistic career as a theater actor and director. He initially acted in several films before directing his
own projects. He is a graduate of the Institut Supérieur d'Art Dramatique (ISADAC - Acting) and completed his training at
Université Paris-X with a degree in advanced studies in theater and performance art. He has written and directed three short
films: "La jeune femme et 'ascenseur" (2005), "La jeune femme et I'nstit" (2007) and "La jeune femme et I'école” (2009). "The
Women in Block J" is his second feature film after "Andalousie, mon amour!", which was released in 2012.

Rachida Saadi

Passionate about cinema, Rachida Saadi made
her first steps on sets in 1999. In 2007, she
created her own company "Janaprod" where she
produced the first feature film of Selma Bargach'
"The 5th string " and several short films from
young directors. She co-produced four feature
films by Moroccan directors: Mohamed Nadif,
Hassan Benjelloun, Mohamed Zineddaine and
Mohamed Mouftakir.




Asma Graimiche

Insaf Ouhiba

Rasmus Steen

Ziad Khuzai

N

Asma Graimiche is a film producer and distributor from Dakhla, Kingdom of Morocco. Graimiche founded her own production
company in 2006 in Laayoune, then Casablanca, Washington and New York, the company provides production services,
distribution and PR. Producer of three films, a series of 30 documentaries, TV shows and events, Graimiche took courses at
the New York film academy. Graimiche sat on juries for many international film festivals and is the cofounder and director of
the International Film Festival of Dakhla.

Insaf Quhiba is a researcher in cinema and audiovisual arts. She has taught at the Higher Institute of Documentation in Tunis
and the Department of Economics and Political Science (FESP) of Cairo University. Ouhiba is currently a lecturer at Sorbonne
Nouvelle-Paris 3 University while she works on cinematographic heritage policies and practices. Ouhiba has several
publications to her credit; notably the cinema section of the Dictionary of Orientalist French Language (Paris, Karthala, 2008).
Ouhiba has participated in the programming and coordination of several film events especially the Cairo International Film
Festival in 2014 (Cairo classics) and was a member of the Short Film Jury in Alexandrian Mediterranean Film Festival in 2017
and Luxor African Festival in 2019.

Rasmus Steen is responsible for the Documentary Film programme of International Media Support (IMS). The organisation is
working out of Copenhagen, Denmark, and has for the last decade been supporting documentary films in the Arab world.
Rasmus Steen has extensive knowledge of the Arab documentary scene and a vast professional network of film directors,
producers, film festivals, journalists and media activists.

Ziad Khuzai is an Iragi writer and film critic, based in London. Since 1983, Ziad's film reviews and analysis have been regularly
published in the major Arab daily newspapers and his cinematic critique is regularly published in his own sidebar on the
'Cinematech' website since 2017.

Ziad co-founded and organized the first Arab Film Festival at the National Film Theatre in London in 1988, working in
collaboration with the British Film Institute. As part of the Dubai IFF's 10th anniversary in 2013, he contributed to its
encyclopedia of cinema which listed the 100 most important Arab films — this analysis was the first of its kind in the Arab world.
Ziad was commissioned as the Chief Programmer at the 'Nour Festival for Culture' in 2011 which was hosted by the Lytton
Museum in London.

Ziad published his thesis entitled "The Film Of Brutality.. Intimidation Of Cinema” as a part of the book "Terrorism and Cinema"
issued by Madrak Publishing in Beirut in 2010.



Jordan, Egypt \ Arabic \ 100 minutes

Director: Ali EIl Arabi Two best friends have been trapped in the Za'atari Refugee Camp in Jordan for over five years. Unable to go
Producer: Dina Emam, Rodrigo Brum, home because of the war and unable to leave the camp due to stifling international laws, they don't let these
Aya Dowara facts hold them back and focus their energy on their first love - soccer. Both carry their dream of playing
Production Company: Ambient Light, professionally on their shoulders, believing firmly that this is their only path to freedom; their dream is what
Lotus Picture Co. drives them. Their futures at large - hopes for marriage, the wellbeing of their parents and siblings - it all rests

on them. Having never left the camp since they arrived, the two work against the odds to achieve their goal
while making sure to pave a way for the next generation of youth in the camp.

Ali EI Arabi

Since 2010, Ali Elarabi has produced and directed documentaries across the Middle East and North Africa for Egypt's Dream
TV, Germany's ZDF, Stern TV, as well as for the National Geographic. In 2015, he established his company Ambient Light Films
where he focused mainly on projects for the Arab League and films about refugee displacement, as well as investigative pieces
about Women and Children's rights in the Middle East. Elarabi holds a bachelor's degree in Integrated Marketing and
Communications from Mansoura University in Egypt. “Captains of Za'atari” is his first feature documentary film.

Dina Emam Aya Dowara

Named one of Variety's 10 Producers to Watch in
2018, Dina Emam is an Egyptian-American film
producer, educator and script consultant based

in Cairo. Her first feature, “Yomeddine”, had its
world premiere at the 2018 Cannes Film Festival
in the Main Competition, and was Egypt's
submission for the 91st Academy Award for Best
Foreign Film. In addition to producing, she Egypt. She also worked as a Journalist at
teaches aspiring filmmakers in the MENA region Sharm Time Business Magazine and Youm
the art and craft of film producing. Emam holds a BS degree from New EISabea Newspaper. Dowara holds a master's in Euro Mediterranean
York University's Stern School of Business in Marketing and International studies and a bachelor's in Political Science from Cairo University.
Business and an MFA in Creative Producing from Columbia University's

School of the Arts.

Aya Dowara is a film producer and currently
serves as the Cultural Specialist at the US
Embassy in Cairo where she designed and
implemented the film program. Previously,
Dowara worked as a Program Assistant in the
UNDP's Media and Civil Society sector on the
Human Rights Capacity Building Project in




Egypt \ Arabic \ 80 minutes

Director: Alaa Mosbah A coming of age story about two young football fans banned from being into the stadium after the Egyptian
Producer: Eslam Mosbah revolution. Shot over a period of 8 years, the film follows Mohamed since he was 16 years old and an “ultra”,
Production Company: Filmna hard-core Zamalek club member until he became the 23-year-old divorced adult with a baby that he is today.
Productions In parallel we discover Ali, Mohamed's best friend, who was also an “ultra” but of Al-Ahly, Zamalek's rival

team. Like the Egyptian youth, they find themselves in Tahrir Square in January 2011 at the height of the
revolution. When Mohamed survives a football stadium massacre in 2015, he quits being a football fan. He
gets married but is divorced a short time later; his union produced a little girl. Ali turns towards photography
and is interested in filmmaking. Both of them change, and the filmmaker who followed them for many years,
also changes.

Alaa Mosbah

Alaa Mosbah is an Egyptian filmmaker and author. He was a Fulbright grantee at Columbia College Chicago in 2017. He
produced and directed many TV documentaries. He was the line producer/ second unit director of "What Comes Around"
premiered at Berlinale Panorama 2018. His short film "Tariq" was selected for Doha Tribeca Film Festival 2012. He got the
International Critics Jury Prize (FIPRESCI), from Oberhausen International Short Film Festival 2012 for the short film “Café
Regular, Cairo”, produced by him and directed by Ritesh Batra.

Eslam Mosbah

Eslam has produced and directed many TV
documentaries for eight years in Africa, Europe
and the Middle East. He was the executive
producer for the TV documentaries series
"African Faces". He also collaborated with his
brother Alaa Mosbah to produce "Standards of
Beauty through Ages" shot in Germany, France,
[taly and Egypt. Eslam is also a writer, his novel
Status: Emo " was translated to English by the
AUC Press.




Morocco \ Arabic \ 80 minutes

Director: Merieme Addou Suspended wives, are women left behind by their husbands, they are not married neither divorced. Ghita, Latifa
Producer: Karim Aitouna and Saadia are seeking their freedom through an unfortunate long divorce process.

Production company: IrisProd,

Haut Les Mains

Merieme Addou

Born in Morocco, Merieme Addou graduated from Mohammed V University with a degree in Law and a Master's degree in
Documentary Film. She is also a freelance Producer for many international channels as well as a correspondent for Radio
D-W.

Karim Aitouna

Karim Aitouna is a Moroccan producer working
between France & Morocco. Graduated in Law
from the University of Mohamed V in Rabat and

- after a short working experience at the French
- Institute of Tangier / Tetouan as cultural
= programming assistant, he joined the University

- Lumiére Lyon 2 in France, where he got a
b Master's degree in film studies.



France, Algeria \ French, Arabic \ 90 minutes

Director: Lina Soualem After 62 years of living together, Aicha and Mabrouk, my grandparents, are separated today. They now live in
Producer: Marie Balducchi two separate buildings, facing each other. | didn't understand their separation, no one explained it to me.
Production company: | don't know their story, no one told it to me. Aicha and Mabrouk got married in 1952, in the village of

AGAT Films & Cie Laouamer in Algeria, 2 years later, they settled in Thiers, a small medieval town in Central France where they

have been living for over 60 years. Through the intimate portrait of Aicha and Mabrouk, this film shines a light
on the distances we carry within ourselves and perpetuate with those we love, while unpicking and
documenting the indelible suffering of a colonised mind.

Lina Soualem

Lina Soualem, 29, is a French-Palestinian-Algerian filmmaker and actress, based in Paris. After studying History and Political
Science at La Sorbonne University in Paris, she started working in journalism and as a programmer in film festivals. After
working as a programmer at the International Human Rights Film Festival in Buenos Aires, Argentina, she moved back to Paris
where she is based today. She acted in 3 feature films and currently works on film and documentary projects.

Karim Aitouna

Associate Producer at AGAT Films & Cie/Ex
Nihilo, Marie Balducchi produces essentially
documentary films. Recently, she produced
“Talking about Trees” by Suhaib Gasbelmari, “A
Young Girl in Her Nineties” by Valéria Bruni-
Tedeschi and “National Diploma” by Dieudo
Hamadi, selected in many European festivals
(Berlinale, Leipzig, IDFA, Namur etc.). Her
involvement in any case is to support projects
with both an inventive cinematic approach and a political background.




BOARD

Amal Keblawi, Chairman

Birgitta Severinsson, Accountant
Randa Yussef, Board Member
Mansour Tashta, Board Member
Mostafa Kaoud, Board Member

THE TEAM

Mouhamad Keblawi, Founder - Head of festival & industry
Mahmoud Abu Eida, MAFF Market Forum Coordinator
Rita Martinos, Moderator

Batoul Ardat, Jury Coordinator

Linda El-Naggar, Guest Coordinator

Nada Khalid, Guest Coordinator

Yazan Alqaq, Market Assistant — Photographer

Mohamad Abo Whatfa, Designer
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